Jlapuca M. JI. 3asecoxa- OHHIIKEBHY

CIMIPABA BUBOPY B PUYAPJAOBIM EK3UCTEHUIAJIICTUYHIM
IWIYKAHHI B TBOPI JIECI YKPAIHKH ,,Y NYIII.

V cBiTOBIi NliTepaTypi MHHYJIOrO CTOJIITTS NOMYJIApHOIO Oys1a npobyiema
BHYTPILUHLOTO pO3aBO€EHHs NtoauHu. Ta e Taku B XIX crou. Jleca Ykpainka
noyajna TpakTysaTH noaiOHy mpoOsiemy Ha iHwoMy piBHi. Maiixe yepe3
KOXHMIA 1i TBip, Ginblle abo MeHile BMpa3HO, MiAKPECJIECHO MPOXOAMTb He
MiJICBi10OMe AYLLIEBHE PO3ABOEHHS, TiJIbKU CBiIOMHi1 BUOIp JIFOAMHU B KDUTHYHI#H
XUTTbOBI# cuTyauii. Llef nmiaxin 3okpema noMiTHHIA B ApaMaTHYHUX TBOpAxX
Jleci Yxpainku. Sk BOHa cama cBiOMO XOTij1a 3MiHMTH penepTyap yKpaiHCbKHUX
TeaTpiB i AaTH ApaMH CBITOBOrO piBHA, Ik BOHA CBIAOMO BMpilliHJIa MUCATH
TiJIbKH YKpaiHCbKOIO MOBOHO (@ He pociiicbkoto, o aano 6 i Hinbuie cnasu i
3apo0biTKy), Tax i i repoi YacTo BUABJIAIOTbL CBiAOMHUI BUGIp NEBHUX MPHUHLIMIIIB,
MEeBHOI METH i NEBHOI XEPTBH.

Take BupilleHHsS, O4eBUAHO, MOTpeOye monepeaHbOi CaMOAaHali3M i
BMOOpY BapTocTeil. Ane X us ¢a3za COpUYUHEHA iHILIUMU HYHHHHUKAMH,
rOJIOBHO, Harjol CHTYyaui€lo, sKa BiAXWJIS€ 3aCJIOHY Ha NpeaBay Mpo BjlacHe
KHUTTH.

LlixaBo crocTepiraTy, wo Ui ¢pa3u NOMiTHi Bxe B NnepLliil ApamMaTH4HIH
cnpobi Jleci Ykpaitku, ,,¥Y nywi”.! I1asno ®ununosuy sxe AaBHillle NHUCaB
npo jesxi noaiOHocti Mik uuM TBOopoMm Jleci YkpaiHku Ta I6ceHoBHMM
Bpanoom?. Ta ocobuctuii BuGip repois He ¢ moaiOGHuit, 60 BUGiIp Bpanaa
Oe3oryisaHMi 10 iHILKX i HE  CrOHYKaHHU# camoaHai3oro. [ToniGHicTh TBOPIB
€ B iHWWIA MJIOLLKHI.

[epoem ,.Y nywi” € Puuapa AiipoH, ckyJbnTop, skuii pa3oM i3 CBOEIO
CeCTpOlO, MaTip'lo W TUIEMiHHMKOM Ta TIpYyNoK MNypUTaH MPUDKIKAIOTH
B |7 cronitTi 10 Macauycerc, w06 Tam cB0o6iaHO xuUTHU. Ta BUABHIIOCH, 1LIO
JMKTATOPCbKHit i camMONtOOHMA pelJliriiHUiA NpoOBiAHMK rpynmU A€ iM LIe
MeHile cBo6oau. Bin BuMmarae 6ykBasibHOro npuaepxyBaHHs nucalb bibuil, a
paawe Horo ocobucroi inTepnpetauii bibsii. B TomMy BiH rocTpo 3acymxye
MHUCTEUTBO, K€ KOMilO€ 1noa00y JIOAMHHU, OTXe TUM CaMHUM CKYJIbMNTYpy
Puuapna. Takum unHoM Puuapn 3anuiuaetrbcsi caMiTHUM cepel rpomai,

I. Lntain 1ekciy 1y1 nosai 3a suaanusam: Jlecs Vkpainka, Teopu. 1. IX. Apamu, 7Y
nymi” c1. 31-135/Tumenko Binoyc. Hoto Mopk. 1954. Texc1 pannboi sepcii 1sopy ci1. -
CXXY/Mpumiikn B. AAky6cbkoro.

2. 11 du.unosuu. Menesa npamainyHoi noemu Jleci Ykpainku Y nywi”™. 1am xe. c1. 10.
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ska BMMarae, o6 BiH 3pikca cBoro Mucteursa. Tijabku HOro Majui Hebix
po3yMie #oro; iHLli, ax1o iM noao6aroTbes ckyabnTypu Puuapnaa, 3i ctpaxy
nepea ,,rpixom™ mMosuarb. OcraTouHo Puvapna sukuaaroTh 3 rpomanu. Bin
ine Ha Posa Aiinenn, ae BunTentoe B atMocdepi nosHoi cBo6oau. Tam HixTo
HOro Bxe He mepeciiaye 3a MHUCTELTBO, BiH He Ma€ KOHGJiKTiB, ane it Hema
TBOpYOCTH, 60 Pnuapnosi notpibHo po3ymiHus i nmianepxku mroneid. TMicas
KibKOX pokiB npuikmkae PuuapaiB apyr 3 Iranii, skuit 3akiaukae #Horo
nosepHyTHcs 10 BeHeuii, ne Puuapa mas konuch Halikpallli BUTJISAH OCATHYTH
BepLLIOK MUCTelbKOi caBu. Ta Puuapa He noroixyeTbest. B Hboro saimimscs
TiJIbKM O/IMH 100pHi MUCTeubkHii TBip, 3pobJieHnii we B MacauyceTc, i BiH
nepenac wo cratyetky Ao Itanii. Cam 3anuiaetbes Ha Posa Aiinenai.
Sk nifiuuio no taxoro Puuapaosoro su6opy?

Mepwnit kpox: 3 Iranii BiH BMixaB, 00 maHyBajna TaM MJIMTKICTBb i
peniriiHa auMkratypa (iHkBi3uuisi). ATMocdhepa B Macauycerc Oyna Taxox
THiTy4a 4718 Hboro. Bin nouyBaBcs i3oaboBanuii. Bpak nminnepxiu 3 60ky ioro
apyra it Matepi BiB Puuapaa no po3naui, Tak camo sk i Ha PoBa Aknennai:

Axuit 5 oounokuit, bonce npasui!

o xc -- 5 docse, uo2o xomis, -- 4 6LAbHUIL.
Posouse yci kaidanu coco cepys

i cepye 6 Kyni 3 nmumu. Tak, s 6iabruil.
Hesa y mbyi ni énuny, ni dopoeu,

nesta u semu. .. [lo kpaio 0o60poscH. ..
Heexce menep, 4k nepemic st sce,

MeHe caMmoeo nepemoxnce myea?

Hi, me, 041 1020 s 6cboco 8IOpiIKcA,

nexau stene pamye. Ilekpo boxca! (123)

Ha Posa AilineHai nwoau WiHWUAM TijbkM Take [1iJ0o, sKE MOIJIO
npHHecTH, 3apobiTok, a Puuap/i He mir xutu xjibom e€aumHum. 1 BiH xoTiB
OMOMOTTH iM, NPOCBITUTH iX:

Heesxce nema makoi cu.iu 6 cgimi,
Hema cHaz2u, woo 00 Kpacu i xucmy
A100€l MymewHix SKkocy npueeprymu?
Koau st emie ncusum pooumu kamime,
YOMY He BMIIO Ceple oOncusumu

omcux mooeit! (104)

Konun ui nroau BMilOTb 3BOPYLIYBATHCh MY3HKOIO, BiH HE pO3yMic,
4OMY He cKyJbnTyporo. | TyT BiH BHHYe cebe, CBOIO HE3AATHICTb 1OMOMOITH
iM, npocBiTHTH iX. TOMY XUTTH HOro BMAaETbcs HOMY MYKOIO B MekJii, 60 xou
BiH Ma€ cBoOoy, HE MA€ CMiJIbHOI MOBH 3 JIKObMH.
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[pyruit kpox: noku Pudapa npuixas /10 AMEPHUKH, BiH yxe 3poOuB
nepeouiHKy BapTrocTeii. BiH no6auus, 110 HE MOXHa XHUTH 6€3 Mpiii:
Tpyono poskazamu,
00 4020 6.1aCHe HAM NOMPIOHA MPIA,
i o eona make, ma nesie 6 ceimi
Hixmo rcueutl 6e3 smpii e npoxcus. (109)

1 ToMy caMe, 1110 BiH MaB Mpito, BiH B35iB CBOIO POMHY /10 AMEPHKH. | B
nepiuiit Bepcii TBopy Jlecs YkpaiHka nosicHio€ HOro MOTHBALIIO:
Ta imua mpig 36adu.ia smene
PO WYUPY 80.110 I HCUMM HOBCC,
npo xucm nosuit ¢ nososmy Xanaaui. (CXXI)

BiH XOTiB yciM MOMOITH TBOPHTH HOBE XHWTTS, sIK MIOHEp, XOTiB 3a
HBbOI 0 GOPOTHUCD, IK PEBOJTIOLIOHED, i OYTH TaM MUCTLIEM TAKOX.
Bin npu3HaeTbes:

1. Mapue 4 mooi, o ciit epomaodi
cepeod HO8O20 Kpaio po3na.lio A
008140l Kpacu noge vacamms. .. (64)

Puuaps csizilomo BuOpaB ue# 1wwnsix, 3 Bipol, U0 HiKOJM HOro He
3peiCThCA: A HiKO.1U HEBLIBIUKOM 1He cmaiy 8 ¢ede

¢ xami. (72)

BiH xepTBye BciM B iM' CBO€i De3xoMnpomicoBocTH. | Tak npu kiHui
Jipamiu nepe;1 Puuap/iom € Tpu MOXJIMBOCTI: ciBNpaLtoBaTH 3 MiIMPUEMUAMHU
Ha PoBjl Afisienai i po3baratiTi; nosepHyTHch /1o Macayycerc, nokasTUCh i
NPUAHATH BAMOI'M NypuTaH; ado X - BEpHYTHCH J10 ITaii, ae waHyoTh iforo
TBOPYICTb.

Ta koXHHH i3 UMX TPbOX LLIAXIB O3HAYaB OM YACTUHHHUH KOMIpPOMiIC
floro BapTocTeii: cBOOOM /UIs rpOMaau, cBOOO/IM /TSt TBOPYOCTH i JIOMOMOTH
rpomMaji cBocto TBOpuicTio. TyT aiOTh 1Ba KpUTepii BapTOCTEH: €THUUHUIA
(cB000/1a) TA €CTETUYHUH (MOUYYTTS KpacH).

Konau nypuranu Oy HacTpoeHi cBOiM NpOBiIHUKOM 00/yprOBaTH
cebe iHAMBI/IyaJIbHO, HEMOB BOHHU 3 HUM 3Ti/IHi, — BOHHW HE MOCTYNaJIH YE€CHO.
Ta, 3 npyroi cropoHu, xureni Posa Aitnenny posrybunucek cepen 6ararcrsa
cBo6o/ M. OOuaABI rpynu miju1ajiuch MiCUEBUM 3BHYASAM i JIFOASM, 3aMICThb
TOro, o0 caMUM IL1YKAaTH CBOIX BJIACHUX BapTOCTEH, CBOET iHAMBIAyaJIbHOI
npasau. JItoaum B 06uaBOX rpynax XHJv B LiJIKOBUTIM TEMpsBi 11010 CBOEI
HEaBTEHTUYHOCTH, 1WoA0 Opaky BiacHoro BusiBlieHHs cebe. Puuapa xoue im
JIONOMOTITH BUHTHM 3 LbOro, Ta BOHM Hi MOro miaxoay, Hi HOro camMoro He
pPO3YMilOTh.

Puuapnosa cecrpa i apyr JIxouatan GyjiM €auHi 3-MOMiX YyCiX THX
Joaed, sAKi BiM4yBaiu W 3HAIM, WO iXHA MiAAepXKKa iCHYHOYOro >XHMTTA B
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MacauyceTc € IpoTH iXHiX BJIaCHMX NepeKkoHaHb i BAPTOCTE, Ta BOHU 0OU/1BOC
obMaHIoBaJIU cebe, He XOTiin cobi B TOMY BUpa3HO NMPU3HATHUCh, 60 He XOTiu
KaTeropuM4Ho cebe BUABUTH H 3ipBaTH i3 cBO€to rpomanoto. Tinbku Puuap/i He
NoroKyBaBcsi Ha OyAb-siKi KOMIIPOMICH CBOET NMPAB/IM i TiJILKY BiH IO MPaBJly
MYCHUTb MJIATUTH Pi3KOI 3MIHOKO CBOIO XHUTTH.

Moro He po3ymiloTb JtoaM B OOM/IBOX IpoMajaax, i TOMy B Mepiwiii
Bepcii TBopy Puuapa nopisHioe cebe 10 HyXMHLUS cepe/l piAHUX JII0/IeH, UM J10
poni XpHucTa, sikiii po3nosiaae, o He Mae ae ronosu npuxuautn. Ta Pavaps
NMPUroTOBAHUM HA Te, O B XKHUTTI BCi JIIOAM MalOTh CBOIO MICilO i MalOTh CBIH
XPECT HECTH; BiH MOSACHIOE, IO HOro 3aBAaHHs, e #oro ,.xucT i mpia” (78).

Tperiii kpok: INpu kiHui Puuaps 3anuiumscs TijIbku 3 0/IHOO J100pOHO
MHUCTELBKOIO piY4I0, CTATYETKOMO, Ha fKii Hanuc ,,pereat mundus, fiat ars”
(Hexa# ruHe cBiT, xaii xxuse MUCTEUTBO). OTOX koM Puuapa 6aunts, 10 BiH
BX€ He BCWJIi OiJibllie TBOPUTH i TakMM crocoOOM BHUXOBYBaTH €CTE€THU3M B
iHIWIKX, BiH Biamae ued cumBoOJ cBOEi Mpii, WOO UA MHUcCTeubka piy Oyna y
Beneuii i 106 Oyna BiuHa, sk Kaxe Hanuc Ha Hil. CBiT, ce6T0 Puuap,1 31 uHe,
ajie MUCTEUTBO 3UIMIUIMTBLCA i XXUTUME B ouax iHIIMX Jtojied. Puuapn raxum
crnocob6om nodauuTh Bi/IOUTKY BJIACHOTO CAMOBHUCJIOBY B BiY4HOMY MUCTELTBI.
Lle € Puuapaosa octaHHs i po3nawinsa ais, o0 60poTHcs i3 CBOEHO J10JI€10.
Lle € Horo ocTaHHiM i CHMBOJIIYHUM NPOTECTOM NPOTH OCOOUCTOI aHirinauii, i
e BiH Xoue 3poOHUTH 3 riHicTIO.

PuuapniB Bubip cBo€i Mpii i cBO€i npas/iu BKJIIOYAE BEJIUKY yBary /10
iHWKX JIto/e# (HOro piaHi # rpoMaan), OTxe /Ul BUCJIIOBJIEHHS 3MICTY CBOIO
KUTTA BiH MOTpebye iHWMX Troaei. AJle KOJH Ti JIFOAMU HOro He po3yMiloTh,
BiH Bna/jlac B BiAvam:

I po3ym miiy, i cepye, it gipa kaxcyme,

wo nymo M0s npasouea. Aie ecmo
gacannA imui -- ix nepemocmu

daiexo eaxcue Haomo camommomy. .. (73)

Momy He cTac cunu camomy 6opoTuck. Kosu itoro HeGix nisnepxysas
iioro, B Macauycerc, oTxe Tenep, kojau Homy, Puuapnosi, nmponoHyroTb
BepHyTHcs A0 Itanii, BiH BiAMOBJIS€TbCS, OO TakUil KPOK HE BUIJIsAaB B O4ax
HebOXa K KaniTyJsuis nepea ooctaBuHamu. Puuapa 6aumnTs, wo:

JKummsi i mpisi 6 32001 He bysaromb

i 8iuHO BOpAMbBCA, XOU MUPY NPacHy M.

A 8 ckymky 60pomebu -- Hcumms Munae,

a mpis 3ocmaemocs. Ce ¢ mo i 3HayUMs !

nepeam mynoyc, disam apc. (132)

PuuapnoBa Hafisi TinbkM Ha MjeMiHHUKA, iKkOro BiH Ha3usae€ ,Jlyuwi

Mo€i, cuHy noporuit”. | Burnsaae, wo ueid HebGix 3yMi€ MOeAHATH XHUTTH i
Mpilo: 3 mypUTaHaMH BiH Yy N0OpHX B3a€EMHHAX. i BOHU HaBiTb MOrOAWJIMCA

202



BUCNIATH Horo Ha cryaii Mucrteursa no Esponu, a Puuapa nepenae iomy
BCi CBOi 3a0lUa/keHHs, B Haail, 1o, MOXe, iloro HebiX NOCArHe TOro, 4oro
BiH cam, Puuapa, He 3ymiB. Takum unHOM MHUcTeuTBO Oyae *HUTH, Oyle BiuHe,
NMOHOBJIIOBaHe; a Puuapnosi 3anuiiaeTbcs OyTH BipHMM CBOIM MpHHIHMIAM.

Tenep, koa1 MU pO3rsHYIH eTan Puiyapaosoro uusxy i Bubopy, —
MOXEMO HOro TouHille MOpiBHATH A0 neBHOi (dinocodiuHoi cuctemu. XIX
CTOJITTA OyJj0 3apoAkoM HOBOro ¢inocodiyHoro HampsaMKy, sKMH BMOBHI
po3suHyBcs ax y XX cronitTi. e dinocodis ex3ncrenuisnismy. i 3apoaku e
ute B rpeubkux dinocodis (Cokpatose ,,Ili3Haii cebe™) Ta it y CkoBopoau, ase
ax Copen Kipkeraapa (1813-1853) noyas po3BuBaTH TeMy iHAWBiAyalbHOro
€K3UCTEHLisUIi3MY (K NMpOTHIEXHicTb 0o cuctemu [erens). Hiuwe, JdocTto-
eBcbkHit, bepases manu noaibui nymku, ane ax Maprin lNaiinerrep, Kapib
SAcnepc, Bybep, Captp, Optera, Mapcenb, A66araHo i iHwWi QoBeJaH ix 10
dinocodiuHoi cuctemu. Xou Mik nooanHokumu dinocodbamu € po3bixkHocTi
44 W cynmepeyHi AyMKH, 3aCaJHH4i eJIeMEHTH y BCix noaibHi: JroauHa i Opak
3MICTY i XKHMTTA, NOPOXHeUa; JIOJAHHA K iHAMBIAYyal; CyO'€KTHUBHICTb MPOTH
pauioHani3my; npodyemMa cBoboau, yacy it MaitbyTHboro. Bei BoHH € miacra-
BOBUMH YNHHHUKAMH, OO JIFOAMHA MOTJ1a BUSIBUTH CBOE iCHYBaHHS Ha 3eMJli B
ainax, wo6 Morjia BHCIOBMTH CBOK aBTEHTHYHICTb, CBilf 3MicT BHOOpOM
BapTocTeii i aii. JllonnHa xHuBe, icHye, ane ii BapTOCTI, i CyTh HaCTyNmalTh ax 3
BMOOPOM, pillieHHsAM, micis MexoBoi cuTyauii. [pu BUGOPi BiacHux BapToCTei
JItoAMHa ai€e ais cebe i ans iHwmx. Micue i posst iHmMx roaei Ayxe BaxJIUBi,
HaBiTb MiACTaBOBI /IS BUCJIOBJIEHHsS caMoro cebe.

B cBiTOBi} siTepaTypi nepiui BUABM €K3UCTEHUIisIi3MYy 3HaxXOAMMO B
noesii Pinbke unm B mpo3i [Joctoescbkoro. Ta mepiui eK3MCTEHUisTiCTHYHI
ApaMH mosBisAlOThCA ax y XX CTONITTi: ue apamaruyHi TBopu Mapcens,
Captpa, Kam 1o Tta nesaxi apamu Ilipanaenns # Anyi. llnsax no ek3ucreH-
UisJTiCTUMHOr O CaMOBHSIBJIEHHS i CAMOCIOBHEHHS, c€OTO BUABJIEHHS aBTEHTHY-
HOCTH, MOXXHa OIUCATH CNPOLLUEHO B TPbOx eTanax. [leplinii BUsBIsi€ MOYYyTTS
6€33MiCTOBHOCTH CBOIO XHUTTs, OPOXHEYi, abCypAHOCTH, Yepe3 Lie HacTynae
3HeBipa, Oe3Haais, cTpax, Bia4ai i nouyTTs caMoTHOCTH. JltoaMHa ayMae, Lo
il »uTTa Oyno nmoci Oe3BapTicHe, 1O BOHA CNpaBAi WIE€ HE XWia, WO BOHA
TiJIbKM ,,BUKMHEHa B XHUTTs (,.reBopdenraiit”). Ilcuxosnoru o3nauyroTh Ui
pHCH, sIK TUNOBY peakuiro JoAMHU XX cToNiTTA, 4 (K Tianix ue Ha3uBae)
,.1001 Hecnokow”, abo TpUBOrH (,.eHKcaeTi”). Jpyruii eTan HacTtynae, Koju
JIIOIMHA BXeE CBiOMa CBOTO ,,HeicHyBaHHsA™ (ceOTO Opaky 3MicTy, CyTHOCTH
CBOrO XHUTTS) M LIyKae cBOEI mpaBaM, cBOix BapTocted. [lyxe uacto uei
MOMEHT YCBIAOMJIEHHSI MPUXOAMTb HAarjao #W HECMoaiBaHC, B ,,MEXOBHX
cutyauisx”, sk ue o3Hauye SAcnepc. Toai noanHa nounHae 6a4UTH KOHPIIKT
MiX CBOIM XHUTTAIM i CBOIMM HOBMMH BapTOCTsIMHU. Bxe B TpeTboMmy erami,
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Imoctpauis B. SAxkybuua no apamu ,,¥Y nywi’”’
(3 xH. Jleca Vkpainka. Tsopu. Kuis, 1971)
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MicJig Takoi caMoaHaJli3u, JroauHa Bupilye AisTu. BoHa BuOMpae cBiit LuisX.
KoJsiu BOHa j1i€ 4ecHO (,.4eCHIiCTb i3 co000”, K Ka3aB BuHHUUYEHKO), ceOTO B
rapMoHii i3 CBOIMM TMpPUHLUMIIAMM, TOJi BOHA Ha LUIAXY CaMOBMSBY, 10
aBTEHTUYHOCTU. KoJIM BOHA BXe BUOMpAE CBOi BapTOCTi, yBara 40 iHLUHMX
nroaei ayxe saxiausa. CapTp HaBiTb TBEPAMTH, L0 KOJIM JIHOAMHA BUOHMpaE
115 cebe, BOHA UMM caMUM BHOMpac i 41 JIFOACTBA.

Bci ui eTanu Ha LUIAXy A0 CAaMOBHSBJIEHHS 3HaXOAMMO B /lipaMaTH4Hif
noemi Jleci Ykpainku ,.¥Y nywi”. Bia camoTHOCTH, Biayato, 10 BUOOpPY cBOET
npas/M, /10 4YeCcHOi i reepaoi HacTaHOBM WOAO cBoro Bubopy. B Puuapna
nepliMiA €Tan HaBiTb MOBTOPHOETbCA, KOJW BiH TpH pa3H 3MiHIOE CBOE
oToveHHs. KoxHOro pa3y BiH Ma€ MOXJIMBICTb NiAlaTUCh PeaSIbHOCTI, CE0TO
icHytouoMy cnocoboBi MTTA i cucTeMi BapTocTedd, yu To B ltasii, un B
Macauycerc,un Ha Posn AfineHai. Ta xoxHOro pa3sy BiH NpUXOaUTb 10 TOrO
€caMoOro HacCTOHBAHHs Ha CBOIM BHOOpI: LIAXOM MHCTELTBA MOMAaraTH cBOiM
OJIMXKHIM.

[Mpu netanbHimM nopiBHsAHHI PuyapaoBoro uuisixy Mu 6auumo, 1o BiH
Bi/INOBIJa€ TOYKAM €K3UCTEHLISATIICTUMHOrO LIYKaHHS CBOrO CaMOBHSIBJICHHS.
I ToMy MM MOXeMO TBepAMTH, 1o Jlecs YkpaiHka € nepiuuM eBponeitcbkum
ApaMaTyprom, skuif Binbusae nyxosi mpo0jieMH iCHyBaHHSI MOAEPHOI JIFOAMHH,
rojoBHo moanHu XX cropiuusi. BayuHo xonuce nucas 3epos npo Jlecto
YkpaiHky, 110 ,,BOHa MOB TO# cif, 110 BUIALLOB 3apaHo B noJsie” 3 i Tomy Tak
4acTo il MepLUUX TBOPIB JIOAN HE PO3YMIJIH.

Hoci Takox HixTo He aobauyBaB y Hei (4M B3arani B yKpaiHCbKii
JliTepaTypi, FOJIOBHO B paMi) TOro Ayxa 4acy, TOro 1yxXxoBOro BHUCJIOBY Hacy
Hawoi 100u, ek3ucteHuisyaizmy. lrop KauypoBcbkuit Ha 6a3i Adeoxkama
Mapmiana Takox AiioB 10 noaiGHOro TeepkeHHs i Ha3Bas Jlecto Y kpaiHky
NepLUXM €K3UCTEHLIsUTICTHYHUM IpamaTyprom Espomnn).4 Ta Adeokam Mapmisn
Hanucaumit ax 1911 p., a ..V nywi” 6yna uanucana 1895-7 pp., (i zewo
3miHeHa 1907-9). Otxe, came B UboMy TBOpi ,,¥Y nywi”, B ocobi Puuapna i B
itoro Bubopi Briepiue B aApami Jleci YkpaiHkn BUsABMBCS iHAMBiAyabHUHA LISIX
€K3UCTEHLIAIICTUYHOIO LLIYKaHHS.

3. M. 3epos. Jleca Ykpainka. B iioro x kn. "o JKEpes; icTopuuHO-NiTepaTypHi Ta
KPUTHUHI cTaTTi"/Kpakis, 1943/, cT. 186.

4.1 Kauyposcokuir. Tokipha npasi i kpaci. "TlisHiune csiiBo™ /EamonTon, 1. 5. 1971/, ¢T. 151.
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SUMMARY

Among Lesia Ukrainka’s numerous dramatic poems and plays, ‘‘In the
Wilderness’’ (1897) is her first dramatic work which reflects existentialist
ideas. As in most of her major works, the dominant theme probes man’s
conscious choice of a way of life.

Richard Iron, the protagonist of this drama, displays steadfast
adherence to his principles for the sake of art, as well as for the sake of
other people. Thus, motivated he leaves England for Massachusetts, where
he finds a Puritanical community demanding that he renounce his art. Faced
with a choice of spiritual enslavement or banishment from the community,
he chooses the latter, even though it also represents a permanent separation
from his family. Richard goes to Rhode Island where complete personal
freedom prevails, but therre he finds a lack of understanding of his art. He
is therefore unable to create and face a spiritual death. He even declines an
offer to return to Venice where he was once successful, since it would appear
as a surrender of his values. This stand is important to him in terms of
setting a good example to his young nephew, an aspiring artist.

Richard never loses his values and beliefs after committing himself to
them, even before coming to the New World, where he had hoped for
creative freedom without any compromises. This principle became both his
mission and, as he was to discover, also his burden. His moments of
achieving an authentic existence were short lived, since his works were
destroyed. Because he chose his vision and the values by which he lived with
a consideration for others, Richard needed other people in order to express
and affirm his own authenticity (just as.Sartre’s protagonists do). The lack of
people’s understanding of his art throws him into despair and anguish, thus
propelling him further from achieving an authentic existence. By firmly
reaffirming his choice of values on three separate occasions he demonstrates
his strong desire to help others achieve true authenticity.

In observing the process of the protagonist’s choice of principles and his
subsequent actions, one cannot fail to notice the evident similarity to the
basic tenets of the philosophy of existentialism, which deals with man’s
path towards self-fulfillment and authenticity. Although elements of
existentialist ideas were observed in the Western poetry and prose of the 19th
century, the first existentialist plays are usually considered to have been
written by Gabriel Marcel beginning in 1911. Lesia Ukrainka’s use of man’s
existential quest in her dramatic works is of special interest and significance.
In terms of these ideas and the time when it was writte, ‘‘In the Wilderness’’
represents an important contribution to Western drama.
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